ANGLIA RUSKIN UNIVERSITY

IMPROVISED MUSIC TO SUPPORT INTERACTION BETWEEN
PROFOUNDLY LEARNING DISABLED TEENAGERS
AND THEIR LEARNING SUPPORT ASSISTANTS

JOHN STRANGE

Supplement to Volume |



Notes on the supplement

This supplement is presented as a separate volimeé wlips into the back
cover of the thesis when not in use, so that it beynore easily read in
conjunction with chapters 10 and 11. Each pafpeasled by a page number
within the clip, top left, and a page number witthie whole supplement, top
right. References to pages in chapters 10 andvélbgth numbers after the
clip number, for example “clip 2, p. 4/15.” The tay of each page, starting
from the top, is as follows:

1)

2)

3)

4)

Selected quotations from the music therapists’ b@herapist 1 = red,
therapist 2 = blue, therapist 3 = green) (There neapanel discussion of
clips 1 and 6a).

Twelve coloured strips showing the therapists’ cardus responses
(chapter 9). The four groups of 3 strips repreffemfour scenarios in the
order they were considered: SB = student behav#Rrs student
representation, LB = LSA behaviour, LR = LSA remm®stion. Within
each scenario, the three therapists’ responsedartfied by number. For
the colour coding of the strips, see section 9.Eig. 6. (There were no
continuous responses for clip 6a) Each of thelsadscussion topics
focused on a decision point which is shown on éhevant strip by a circle,
colour coded by therapist as above. The assoanening comment by the
therapist whose decision point was discussed siththe same colour as
the circle.

Comments by the LSA featured in each clip. Commenk®xes were made
during the final viewing, either while pausing tla@e or by speaking over
it. They are therefore positioned at the poirthm score to which they
refer. Comments not in boxes were made betweenmngswand have been
placed where they seemed most apposite. Only b groportion of LSAS’
remarks (Appendices 7a/l1-6a) are shown.

Musical scores transcribed by ear from the vidgmslsee section 9.1.1.)
Bars are numbered above the top stave. Listed tinentop of the system,
staves for other students and LSAs who were presenh small print, the
LSA’s and student’s staves are in normal prinipfeed by the therapist’s
keyboard part. Editorial descriptions are in ts)iwords sung or spoken
are in normal script.



Clip 1, p. 1

Tiffany (Student) and Jean (LSA) (aliases)
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Clip1.p.2
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Clip1.p.3

Views

She seemed to be enjoying it

... she was sort of looking at me

of LSA
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clip1,p. 4

i She's exploring
Views the stick isn't she
of LSA to sort of .....
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clip1,pb
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clip1,p6
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Views She looked towards me
again then and she's made
of LSA the noise (laughs)
iS 24 25 26
i J replaces stick in T's leff hand, T pulis stick fowards her
g Supnorting grio mare firmiy
Tmet (5 i = Ee——rr %
Y T 1
Th [EF = ! = ! 7 %
1 1 X b 3
Y| - i - —
B £ T — i T o . i l':% i F Tl ;
e i Ir 1 IF.' : | i ‘:J- I{J | : .
— T
The| = D J——— =3 i
6}: [ ] [ ] [ % ] % : iF' i—" é




clipt,p7 8
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clip1,p8
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clip1,p9
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Views
of LSA

a tempo
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clip1, p.10
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She's just sort of thrashing it
about rather than trying to hit

Views
of LSA
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Clip2,P.A1
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Anastasia (student) and Jenny (LSA) (aliases)
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Clip2,p.2 13

Views
of MTs
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That was lovely, she was really focused then
she caught [....] taking the instrument off A

A taps cabassa with RH, then both then
gently moves beads with fingertips
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Clip2, p.3
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It looked to me like they were both trying quite
hard, like you, to do the right thing ... at that
point, "are you listening to me?" .. she's kind
of, you know, her face, she's so listening

Views | read some of this "are you listening?" not
of MTs as a criticism of the LSA, but in terms of, for
her, as it ... you know, her listening is
important... just a bar later | go up to the
strongly supporting
1 ||
SB 2 | |
3 |
1 |
SR 2
3
1
LB 2 [
3 | i
1 | |
LR 2
3
) I'm trying to encourage her without any physical .
Views interaction with her ... just by, you know, sort of She was giving
of LSA  smiling and letting her know we was enjoying good eye-contact
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Clip2,p4d
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She was very intently looking at
her and | think the focus shifted
from looking at you to her...
because | felt her, the LSA's,

Views intensity shifted her focus
of MTs ... mild support for the student's
behaviour ... | think it eould be in
the simple musical sense that
you're accompanying her playing
on the cabassa very steadily
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clip2, p5

Views
of MTs
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Views
of LSA profonged eye-contact J continues to smile at A and nods
between A and J tirmre with the more rhytfimic music
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clip2, p.6 17
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clip 3, p1 . 18
Cameron (student) and Kate (LSA) (aliases)
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Views know how | was going to react __ the

fiddling and didn't realise what was
going on | think he was "ooh it's just
another day another classroom. I'm

he recognised "ooh there's some-
thing going on in the background
I've gotta turn round I've gotta

of LSA instrument he was playing, he wasn't
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clip 3, p.2

Views
of MTs

19

SB

M) =

SR

[ % ]

LB

[V S R

2
LR %

Views
of LSA

There | think he was just listening to
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isn't so bad after all I'll give it a go”

Adagio

a tempo

That's when he was just
fiddling with his

hesitando

dropping head again

157
‘i

moving cabvassa

between hands

bl
4

N

Th

-

\\)
&
|

il
)I

[
[

b—F—T—F — " ! e i 2
1 ' L -
X 17 Fi F- Rl i = L]
R M e e .
-t 1 v
j P T 5 LE— = 5
Fi el L") Fi L L.ri Fi F 1
K Fi ﬁ Fi 3




clip3,p.3

Views
of MTs

20

| just thought your arpeggiation and sort of held chords here seemed to
give just the right amount of space for that physical interaction
of supporting saying "Yes take the time you need to take his hand

kind

The music kind of implies that something’s going to happen as well

It's guite affecrtionate actually

The music

kind of warm
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clip3,pd

| don't think | meant change

21

He's vocalising with you now and there's a kind of

Views | meant reinforce. You don't turn-taking going on which maybe may not require
fMT want her to stop that so0 much support rom the LSA maybe because
0 S it's actually happening with you and him now
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holdi hand and th d
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clip3,p5

Views
of MTs
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On that he's clapping my hand and
then he’s waiting for your reaction to I'm basically sat and | just let him take my
Views start and then you come in and every hands and lat him lead me, and | wasn't going
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to say "well it's your turn™. It's like his time because that was his timeto and
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clip3,p.6

23
Views
of MTs
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clip3,p.7 24
Views
of MTs
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Some of it | think he’s waiting
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clip3,p.8 25
Views
of MTs
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Vi When P walked in he wasn't in the slightest
1ews bit interested ... focus was on me, on your
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Views
of MTs
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Views

of LSA
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It was just "Oh well 'm really enjoying this, this is a
game at the end of the day and it's fantastic because
yous are doing the waork and I'm not and hey I'm having

so much fun." And he was doing a lot of work

Allows this then eases her
hahds together to clap
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lifts K's right hand
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Shaun (student) and Gina (LSA) (aliases)

clip 4, p.1 27
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picks the drum up at the same time as the

| think it's because previous to that it was unclear if the child or
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the assistant was moving, whether they were supporting
or not, and from that it became clear that it was the child
just before that there's a triplet that it's almost as if Shaun's getting
faster at that point and you respond by sort of getting faster
That phrase kind of comes to a close and
then you kind of start up again.... and she

start of the new phrase so | think...you were

kind of encouraging her tio start again
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Zeb (student) and Dana (LSA) (aliases)
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| was watching everything he did. | tried to give, you know, if he
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He actually stopped playing at one point and
then | was waiting for him to do it again and he
didn’t, and I'm sort of moing towards him like
this, to give him the idea that "Something's
going to happen, Zeb."
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he's getting excited “what I'm going to do, Zeb"
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Up to this point | think Dana's been quite independent of you, doing her

Views own thing, and at this point .... you've provided something quite
of MTs melodically with her beat that's now saying "can you and | together,
we're playing together in the same pattern, in the same beat, for Zeb
... and | think the second time it happens it really meets her... And her
body language does that as well, doesn't it? She leans forward....
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Views
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| don't think from what | saw there that he was
thinking "Oh Dana has hit it twice, I'll hit it twice”
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PR Aprille (student) and Lucy (LSA) (aliases) 42
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| think the change to legato, and the long notes ... which is poco allargando ... it matches
her movements, which is supportive, but | think it aiso directs her awareness to her own
Views body movement ... you're not just matching but changing how she sees you and herself
If 1 was John I'd really want that to continue so would kind of facilitate that in any way |
of MTs could.... | think the legato matched the movernent very well. "Starting up the mu-—— sic” IS
such a big change in how you're singing. ... it's sort of an emotional support .... you're
more smooth and more gentle than she is able to be physically ... you're giving her that
experience of being, you know, sort of steady
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She was looking towards Ellen and, you know, and
Views Mickey, just looking sometimes to see what are they

doing.... and she actually stops for a little while to | don’t know .... if she was just
of LSA listen to what they were doing.... she locked towards waiting for you to start singing
me and started playing, so it was almost like "look at
me, look what I'm doing" poco allargando
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| think your music kind of leaned slightly on and she went with you,

followed you, so in fact itwas a very small split second

but there was a

momentary pause and you could have kind of paused dramatically but you
kind of chose to carry on and she kind of went with you

If I'd have been you I'd have thought "oh this is going really well, | don't
want this to stop, keep some momentum going

| think it looks as if she's looking across at you

But her whole body movement changes as well.... her whole body's going
with the music at that point, not just the drum. At that moment she seems
to be aware of herself being accompanied.... her awareness changes

L I

You can hear you saying Aprille's name,
telling her that, you know, letting her realise

Views that she's Aprille and she’s the one that's
of LSA playing the music at the minute
She knew her name. She
was looking at you when
you were saying her name poco piu mosso
continonsly lrns cabassa
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| was just watching, swaying with the music, keeping
time with what | could hear and what she was doing
| think the music that you was hearing on the keyboard,
it was that kind of rhythm and you'd (sways) and it was
just again showing to Aprille "I'm doing what you're
doing" you know, "we're doing it together", and that,
just that interaction with her .....
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She turned to face the LSA and she's actually mirroring her
movement, and then she's giving her a beat as well, on the

gﬁ:’;ﬁs drum, in time with you.... you had a rit before and then this piu
mosso, and she picks, the LSA picks up your beat as well... |
think that looks quite subconscious, she's going with the music
You're wanting to affect her behaviour because you're hoping
she might play it and then as soon as she does start to play it
it's like you're supporting her behaviour
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Views ... or accasionally just tapping the drum just to let her, you
of LSA know, that | had an instrument and | was playing and that
was my instrument, you know, just to try and signify to
Aprille. "I've got an instrument, you've got an instrument”
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. She seemed to be listening to the music. Whenever the
music changed she changed what she was doing
Views ic ch d she ch d what sh doi
of LSA
You're trying not to get her interest in what you're
doing if she's still involved in what she's doing
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She got my arm almost like she.... you could
tell she was coming to the end of her
Views concentration at that point and she wanted
of LSA me to play, and then just kept my arm ....
... and then Mickey has a little chime
and it was ... you could hear you
saying "Mickey" and you'ere, you That's where she wants
know, "and now Mickey's playing this" me to "you do it now"
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... wouldn't let her do that When she did finally have "I've finished", get up. you noticed
of LSA and she carried on ... Ellen try to sit her back down but she was just having none
of it, it was me she wanted to show that she'd finished
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That was a long time for her to, to work and, you know, and on her
own, until it was coming to an end and then she kind of, then wanted to
give me the instrument, or she tried to get me to play it.... and then
obviously it was like "now | want to sit and have a cuddle".
... and when she kept lifting the
. instrument up towards me it looks
Views like I'm kind of backing off.... what _
of LSA I'm just doing is I'm just moving | think she knew that she'd done a good
slightly 'cos | know Aprille could piece of\_nrork. | think she was just, oh the
either hit you over the heasd with enly way is, erm, proud of herself really
it or just be showing you
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